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H Hxoxewpaticy TMouia otnv BuCavtivy Xoewdtakn Mean 
EvayyeAta UTtueaKOU 


Ta BuCavtiva HOVOLKad XELQOVEAMA OTEyAaCOvV Eva TANOVOS WAadAUaTtwv, 
KAAWVTAG TOUG HEAETHTES VA TA OLEQEVVIFDOVV WE TIQOS TN ONMELOVEADIA, TH 
dou] TOUG, TiC TEXVUKESC EAOTOLIAG KaL AAAES TAQAUETEOUG. Le KADE 
TLEQIMTWOT] OUWC, TA OTLOLA TOQLOUATA etvat aohadréoteQa OEevEAwEVA, 
OTAV O EQEVVTHS EXEL EMLYVWOT] TOV TEOTLOU EKTEAEOT|SS TWV LEAOTLIOINUATWV 
TLOV HEAETA KAL ELOLKOTEQA TNS OVVOEONS TWV OWVNTLKWV CUVOAWV TOV KATA 
TEQIMTWOT] WETELXAV OTHV WadAuwdnon. H yvevucoteEen GUVdEoTN HOVOLKOU 
yeyovotog Kat TOALTLOULKOU TEQIBAAAOVTOS OTA TAaLOLA TOV OTOLOV AUTO 
ovvteAcita, amoteAci pev OeueAwwdn aoxXy TMS ETMLOTHUNS THS 
MovotkoAoyiac, TAQdA’ AVTA TEOBAAAEL ETLLTAKTUKOTEQETN] YLA TLC TLEQLODOUG 
EkelVES KATA TIC OTLOLEC TA LOVOLKA XELQEOVEAMA eivaL CUVTOLOYEADLKA, 
adrvovtas TO WEyAAUTEQ-O LEEOS TOV LEAOUS Va dLAGWCETAL EDA ATLO TV 
TLRQOMPOLLKT] TAQASOON. 

H magovoa avakoivwon 9a emucevtewOet OTN UWEAETH TNS TEQLODOV 
KATA THV OTLOLA KVELAEXEt TO AOMATLKO TUTTLKO, XONOLUOTIOLWVTAS OUEBATUKa 
WS KATAANKTHELA xXEOVOACyia THY AAwon tov 1204. Atott aKkeiBw>o TOTE 
OLAKOTITETAL VLA LLOO TLEQITIOU ALWVA N TéEAEOTN TWV VLUXONLEQWV AKOAODVOLWV, 
ue amotéAcoua, Kata tov Neil Moran, va ykQetotet TO eVOQAVOTO 
XYOQEWOLAKOS OLKOdOUNLA THS Ayiac Lodiac’*’. Lkomds tS avaKoivwons etvar 
va artodetEet OTL EXEL THV A’ AAWwON OL PaATUKéS TIQAKTUKES XAEAKTNEICOVTAL 
TLQWTOV HEV, ATLO TH XOET}ON COAWV TWV TEQLOXWV (registers) THC AVOEwTLVNS 
Dwvys KAL SEVTEQOV, ATLO NXOXEWUATLKT, TLOLKLAia. ANnAadn, vTtooTNeiCETaL 
TLQWTOV, OTL HTAV CE XENON] OL TLEQLOXES TOU basso, Tov tenoro, TNS alto Kat TNS 
soprano. E7urtAgov, Ott elduKa OTIC yuvalikeleg OUXVOTUKES TEQLOXEC, TO 
TXOXOWUA StEHEQE ALOONTA EEALTIAS TWV SLADPOLETLKWV LLEQWV TOV OWUATOG, 
OTA OTLOIA O NXOS avtTnXOvOE. Ta dVO AVTA WLACOVTA XAEAKTNELOTIKA OA 
Aavadelx9ovv XA OTHV TAQOVOLAOTN TNS ELdUKT|IS OVVOEONS TWV KOQWOLAKWV 
OvvoOAWwV TOU LETELXaAV OTIC AKOAOVBIES THS BUCavtLVIS KwvotavtivoumoAns 


la Z / te 3 Ed 138 
KATA TT OLAQKE LA THIV KEVTQLIKOTEQWV EOQOTWV TOU EKKATNOLAOCTLKOU ETOUG . 


187 N. Moran, “Byzantine Castrati”, Plainsong and Medienal Music 11 (2002), o. 108. 
138 Tia TH EvEvteen BLCavttvy XoQwdiaKkT] TAQAdOON, BA. EV. UmvEeakou, Ol Xopoi tov VaAtwv 
Kata THY pucavtivy tapadoon, IBM 14, AO@nvat 2006. 
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H xenon plac dtevevpuévys éExtaons, ekatéQewOev TNS ETUKEATIOAGAS 
dic dtaTIACWV, diAdaiveTaL WEOA ATO THV TEAYUATELA Tov Wevdo- 
Aauacknvov, 1 oToia, Katayeadetat pev tov IA’ awva adAd& annxet 
TMOAKTIKES TOLVAAXLOTOV TwV SLO TEOTVYOLHEVWV aALOVvwVv'*’. LInv péEVOdO TOU 
eTuryoadetar «<Apxt THC diTttAomwviac» SiAcTWCOVTAL SEOL TOV PAVEEWVOUV 
OVOLAOTIKA OTL TO HEADS LE TO LOOKEATNHUA TOV UTLTOQOVOE VA KATAVEUNVEL CE 
éeKTAON TEDCOAEWV diaTIAGWV: «Ei dé OEANc, A€yeEtc ioov, ei b€ TETPATCAAONC, 
Aéyetc eikootoktw’ ei 6&€ Eimnc TpITtAaoUOV, Aéyetc eikoolmiav’ av b6€ PaAdAnc 
ioov péAoc, THtol doa TUXwWOL Kai Avapponoetc diTtAacLacpOV, Aéyelc ETTA 
hwvac ci dé bnoppéovta TO péAoc eins, TaAw A€éyetc Enta»'”. 

Ltnv povotkr extéAcon N ehaQuoyn tTHs TMecavadeQdetoac Pewetac 
etvat ovvyOns otic voteQgoBuCavtivéc Haraducéc Kat AvOoAoyies OTtov 
Stacwlovtat we LEyaAN ovxvdtnta ot dea gow Kar %w itAacudc™’. 
EmimtA€éov, TO LOOKEATHUA GE SVO SLATIADWV KATW ATO TO iDOV TOV TXOU 
UTOVOEITAL OTO TUTULKO IeQodoAVUWV Tov 1122, dtav ya THY PAAUWSTOT TOV 
OTLXNEOV DofEepov To EuTtEGELV GE TELTO XO, OQiCETAL OTL «<OPEiAOLEV KPATELV 
QTL Ek padove»'”. 

EwuxdteQa d€ yia Tov aKketBr, TEOTIO TOV YLVOTAV TN} KATAVOLT TWV 
WaddAdovtwv otic dtadoges SiaTacwv, N TMeEayuateia tov Wevdo - 
AQUACKHVOV Elvat Yta Lia aKdUN PoEd dtAadwtioTtiKH: «Apia dé ApeEEoat TIVv 
dittAohwviav, Aéyetc ioov: cita dinAaocpov Enta hwvac Kai yivovtat oKtT@»'”?. H 
EPAQUOYT] THS Deweiac avttsc, Tf} EvotoXoTEeeEa, N EktéAEON Tov OdTYEL OTNV 
TeEOGAVAdEEDELOA KWdLKOTOINON, ATAVTATAL WE WEYAAN OVvXVOTHTA CE 
evaoubuEec votegoBuCavtivéc Tlamaducég Kat AvOodAoyiec, aAAa Oa 
XOTOLMOTIOINVEL EW LLA EVOELKTLKT] TEQITMTWOT] OTHV OTLOLA O KWOLKOYEAOS 


139 Avt. AAvytCakn, H Oxtanxia otnv EAAnvixn Aertovpyixn Yuvoypagia, OeooadAovikn 1975, 
o. 141 kat Chr. Hannick, “Ta dWaKtika ovyyedupata HSC PuCavtwHc éexKAnotaotiKNs 
povoucns” (ute. Anu. Ptavvov), ev H. Hunger, BuCavtivyn Aoyotexvia, top. T', AOrva 1994, o. 
421. 

40 L,. Tardo, L’ Antiqua Melurgia Byzantina, Grotaferrata 1938, 0. 227. 

141 BA. evdetktiKkad, KwWd. EBE 899 (tov a’ tet. IE' ar), db. 46r: “Kai dexetat 6 devtEQos SoLEOTLKOS 
TOV SevTEQOU XOQOD Td, Makaguoc Avie cic SutTAACLOV: TA. 5'2? Makapioc avip, dAAANAovia - 
LEAT Elc TOV €ow diTTAQOLOV: TA. 8'! Maxapioc avip, 6c ovK éttopevOn”. TIQBA. to toto onpeto 
AVAAVTLKOTEQA ATO TOV KWd. ENEoTOTaLLOUV 307 (tov étouc 1767 Kat 1770), d. 47v: “Tovtou 
TANEWHEVOU, TV LEYaANV OVVATITHV, kat META THV EKPWVNOLW AEXETAL O doUEOTUKOS TOU 
AQLOTEQOL XOQOU TO, Maxkaguos aAvi]Q Eis NXOV TAaYtov TetTAQTODL, Ew SitAQOOV, GAOL KATH 
€i¢ TOV Eow diTAAoHOV”. 

12 A. TamadornovAov - Kegapéwe, Avadexta TepoooAvpitiknce Ltaxvodoyiac, 1894 [= Bruxelles 
1963], o. 28 (oto e&\¢ TlartadortovAov - Kegapéwe, AvaAexta). 

1483 L, Tardo, L’ Antiqua Melurgia Byzantina, Grotaferrata 1938, o. 141 (oto e€yc Tardo, Melurgia). 
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ummeége avadvtucdtatoc. Hedkettat ya thv a’ otadon amo tov TloAvéAco 
Kovkovud Tov dtacwlet 0 KwWdLKaS BatoTtatdiov 1281 tov IE’ atwwva (db. 1451). 
MOoAtc 0 dovéotiKOS WaAAEL aTIAXNUA oe Avw Ke, SoTL oiCEeTAL OTL OMEtAEL Va 
Warde «att’ EEw», tov akoAovOOvV «oi GVV aAVTM», OL WaATES dNAAdY TOV O 
TaBoujA Iegoudvaxos ovopdcet «BonOovc»'™, yia va WaAAovv OAot Lali otov 
avw Ke to AovAa Kvpiov, aAAnAovia. Le Tuo avaAvTiKY) yeadr de, ATO TOV 
Kwouca Leva 1312 tov B' nutoews tov IE’ awva (d. 7r), «0 doMéoTLKOC TOV 
Tpwtov xopov, an’ &w eic ditAacpov». "H Omwcs XAEAKTNELOTLKOTEQA 
VEVUKEVEL O OLVaTLKOG KWdLKAS 1293 Tov B' NULDEWs Tov IE awva (dd. 237r-v), 
«0 Ooméotikoc Aéyet MaVTAC TAC APXaC EEw», AVAPEQOMEVOS OTHV EVOLAKT) 
Uetaxeiguon tov Vadtnetov. AKkoAovOwc, 0 TeWwTOS OTiXOS THS OTAOTS 
WadAAetat aTO CAO TO XOEO Tov AoLEOTikOV OTHV BaoN TOU TIEWTOU NxOU Ke, 
OLOTL OVUMWVA HE TO BATOTIALOLVO XELQOVEADO «EowTéEpa GwvN GAOL GUOv». 


TIQOKUTITEL AVATIOMEVKTA TO EQWTNUA VLA TO TLOLOL ATLO TOUS WAAAOVTES 
NOV EkELVOL TOV UTOQOVOAV VA AVTATLOKQLOOVV GE LEAN TA OTLOLA KLVOUVTAV 
OVOLAOTLKA OTHV OwvNtiKT, EKTAON TNS soprano, TH OTLYUT TOV NON ATO TA 
TOWIUA OTAOLA NTAV ATIAVYOQEVHEVN T] OVUMETOXT] TWV YUVALKWV OTTV 
Waduwoia', AAAwote amtoteAgi KOLVO TOTO TO OTL OL WaAAOVTES TI¢ Ayiac 
Lodtac Ntav KatwtEeeot KANELKOL COTO BAOUO tov Avayvwotn Kat tov YaAtn. 
IIo ovykekgiuéva, ue Baon thy I’ Iovotiviaveto Neaga eixe Ka8oguo0et va 
UTNEETOLV OTHV Ayia Lodta KAL TOVS ECAQTWHEVOUS ATO AUVTNV vaouc, 150 
Avayv@otes Kat 25 WaAtec'*®, Qotdc00, tdg0 ot Uaetvetes tTwv AELTOVEYLKOV 
Tumik@v O00 KQaL OL elkovoyeaducég KaL totogiKéc mNyés divouV 
OAoKANEwWLEVN aTtaVTNON: Ntav é~éva ovvodAo Tlawiuwv, MovaCovowv Kat 
Evvovxwv Tov yia TOAAOUS atwves HETEiXxavV OTIC AKOAOVOLES TOU KoouuKoU 
Tumucov, TAOUTICOVTAS THY EKTAOT] KAL TO NXOXEWUA TWV PAAAOLEVWV. 

Tho ovyKexoéva, n ovpetoxy povaCovowy'*” unoKeUmtETat OTO 
Tumukd ty¢ MeyaAnc tov Xeitotov ExkAnoiac tov I’ awva, otav avtd 


144 Tardo, Melurgia, oo. 202-203. 

145 H MQWTN VOMOKAVOVLKT, ATLAYOQEVOT] THS DUMMETOXNS TWV yuvatKaV OTNHV Waduwdia 
eudavicetat otic AttootoAikéc Atatayéc (B', vC' ev T.A. Pa&AAn - M. HotAn, Lvvtaypa twv 
Oeiwv Kai tep@v Kavovev, tou. B', AOnvnow 1859 [= AOjva 1966], o. 728° oto e€¢ Pa&AAN- 
IlotAn, Lvvtayua B'). H anayogevon etixvewOnke ato tov O' Kavova ty¢ Ut’ Oucovpevucns 
Luvodov tov 691 wx: “Mn éféotw Talc yvvardi Ev Tw Kalpw@ thc Oeiac AEttovpyiac Aadeiv, 
aAAd Kata thy pwvyv tov AnootoAov IavAov ovyatwoav” (P&AAnN-HotAn, Lvvtaypua B', o. 
467). 

146 P&AAN-IlotAn, Lovtaypa I", oo. 18-21. 

147 OL eguNvevtés Twv IeQquv Kavovwv Veweovv Ott ot LOVaCOvOES yuvaikEes OVYKATEAEYVOVTAL 
petaev tov Kavovixov KAreov d1ott dtaBLtovv ovVUdwva WE tous lego’ Kavovec: “Kavovikoi, 


Proceedings of the Ist International Conference of the ASBMH page 147 


avadévetat ota AeyouEeva AokntHpla. ETQOKELTO YLA MOVAXOVSG KAL MOVAXES 
TOV ELXAV EYKATAOTAVEL GE ELOLKOUG XKWEOUS YUEW ATO THV ayia Lodia, YE 
meOBAEWN tov Iovottviavov, Kata UtUNnOoN twv IegocoAvutiKa@V TlapGévwv 
kat MovaCtovtwv mov avadhégovtat até THY AWegia tov A' au’*®. Le Keiuevo 
AVWVVLOV OVYYEADEWS KATAYVEAHETAL OTL OTAV O IoVOTLVLAVESG EdWOE OTOV 
KAneo ty ayiac Lodiacg educa «KeAAia» yew ATO TO Vad, KaL AVaAOYaA LE 
TV TAEN TOV KAVEVOG, EdWOE «Talc AdoVOaLC OKNVwWLATA». Avutés dE al 
ddovoar anaeticav ta «Avo doxknthpliar'”, ta onoia ogicOnke amd Tov 
Iovottviavd va eivat dv00, WE OKOTO VA UTOQOUV Va EvTAaXBOUV OTO 
UTINQECLAKO OVOTHUA Twv EBdoUAdwWV, OTIWS AAAWOTE DCVDOOWLOS 0 KATWTEQOS 
KAneos ths Aytiag Lodiac: «ékAnpwoev iepeic TE Kal Ewo ~oXATOV TV 
VIOVPYOVVTWV Tw vaw, XlALada piav’ adovoac Pp, pEpLCouévac eic dvo 
Epdouabac»'”®. “ta TAatow de tHS 59NG Neagac tov étovc 537, Nn omoia 
OXETICETAL LE THV ALOLBT) TWV HETEXOVTWV OTIC KNOELEC, YIVETAL AVADOLA OTIC 
«AOKNTpIAlc, HTOL KaVOVIKaic»'”'. 

Ta Aokntpla pEetetxav OTOUS ACUATLKOUG OEOeEo0Us THS Aylac Lodiac 
Kat GAAwWV vawyv tHS KwvotavtivounodAns, cite coe aTaAQETiA, ONAGSY Kat TA 
toia’’, cite pdovov to éva'™, oe meQimt@cElc eAacodvWVY EOETWV TOU 
ekkAnotaotikov étouc. Le KAVE TEQiTITWOT] AVAAAUBaAVaAYV THY WadU@dnoN 
TWV AVTLDWVOV KAL TWV QdWV. 

AvadAoyn Etvat 1 UAETVELA TOV vEeKELKOD dLAADYOU TiLapiwva ya THY 
OeooaAovikn tov IB’ awva, 6tav otov acUATLKO OQAEO Tov Ay. AnuNTeioL, 
«KYUVALKAL OOLaL KaL LovaCovoal» éparAav avtipwviKa GE SVO XOQOUG COTO 


Kai év tm Kavovi, é€etaCopevot lorartépw¢ dvouaCovtat ot KANpLKOL, WoaV OTLOD H CWT] AVTAV Kal 
0 vovc, Kai 0 Adyog ble€ayetal, Kai AMEVOVVETAL KATA TovCc LEepovc Kavovac, AttootoAtKovc 
ont, Lvvodikove te Kai Matpicove [...]. Kavovixoi tpo¢ tovtoic Aéyovtat Kal ol uovayxoi, wo év 
ToAAoig tov Kavovwv tovto opatat, aAAd 61 Kai ai povaCovoat yuvaiKec, dla THY avTTv 
adopunv Kavovikai ovoudCovtat, Tov Aaixa@v, wo éTl TO TIAELOTOV AVTOVOLLWC, TAVTOV EiTLELV, 
akavoviotwco Kat adtapopwco modAttevopévwv” (BA. Nucodjpov Aytogeitov, I[IndadAtov, 
OcooadAovikn 1982, o. 144, U700. 1). 

48 “OdotTtogLKOV THS aytac LvABiac TAS Akutaviac Eig TovUg Ayloucg Tomouc”, Néa Liwv 7, 0. 
223. 

4 Evy. Avtwviddou, Exdpacic ayiac Lodiac, top. A', év AOnvatc 1907 [= AOnvat 1983], oo. 66- 
67. 

50 Evy. Avtwviddou, Exdpacic ayiac Lodiac, tou.T', év AOjvatc 1909 [= AOnvat 1983], o. 152. 
51 Avt. Mateot (értu.), lovotiviavov Neapai, AOnvnot 1898, o. 167 (oto e€ncg Mateor Neapai). 
52 J. Mateos, Le Typicon de la Grande Eglise. Ms Sainte — Croix No 40, Xe siécle, tou. 1, OCA 165, 
Roma 1962, o. 4 (1n LernteuBetov - AxkoAovOia ty¢ Ivdiktov) Kat o. 154 (OgOQgoc Xeiotov- 
yévvwy): oto e&1¢ Mateos, Typicon 1. 


153 Mateos, Typicon 1, 0. 271 xatJ. Mateos, Le Typicon de la Grande Eglise. Ms Sainte — Croix No 40, 
Xe siecle, tou. 2, OCA 166, Roma 1963, o. 52. 
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Ly 7 7154 
QAQLOTEQO TTEQVUYLO TOV VAOVU  . 


Kouvnyvoc orkod0unoe véo vad anévavtt ATO THV KwvotavtivovnoAn, OTHV 
TOAN Aduadn, extoc amd THY lOEeVvONn TMAEAKELEVOV Oedavoteodetou, 
KATETAEE OTOUS XOQOUSG TOUS «EKaTEPWOHEV AVTAbOVTAC ... AdovTAC Kal AdoVvdAC 
Kata tov LoAouwvta», WlwovuEevos SNAadY to TlaAatodiaOnkikd é90c THC 
OVEUETOXIS TwV ddovaav OTHY EPeaikr Aatezia’”. 

XWEIC VA UTAEXEL KATLOLO LXVOG OTA HOVOIKA xXELQOyEada, OAEC OL 
TLRCOAVADMELDELGES TLEQLIMTWMOELG ATOTEAOVV ATIODELEN VLA THV UTMAQGEN TOV 
soprano 1 alto nxoxewuatoc. AmtoteAet de SedouEVO OTL TA AOKNTNHPLA 
épadAav povov otnv EkTAON THS Pwvrs Tovsg TOV ALOONTOTOLELTAL OTO 
otmOucd avtnxeto (teaXEiA KaAL TtVvEevOVES). Aev pETAXELQICOVTAV TOUG 
MOdyyous eketvouc TOV UTLOREL VA TAQAXODOLV Elite OTN DEON TNS KEdadALKTC 
dwvys (UE THY EvEQyOTIOION THS OTOMATIKTC, QtVUKTIC KL LETwTLKTS 
KOWAOTHTAS KABWS KAL OANS TNS KEAVLAKTS TOV EKTLEUTLEL TOV XO LEOW TWV 
OOTWV) KAL eite OTHV ExTAOTN TOU falsetto, TO OTIOLO AVTNXEL HEV OTA idLa 
onpeia, aAAd diadhéget ws TEOS THY TODOTHTA agea Tov Ta diaTteeva'”®. Avott 
otic OVO AUTES TLEQLIMTWOELG OL MwvNTIKéS XOEdEG TEVTWVOVTAL KAL 


Tov IB' atwwva emions, d6tav o AA€Etoc 


154 Truapiwv, exd. R. Romano, Napoli 1974 ev B. NegavtCcn - Baguacn, Eyc@pia thc BuCavtivyc 
Oecoadovixnc, Oecoadovikn 1999, oo. 77-78. 

155 H mewtn VVEN yla UMAQGEN GVYKEKQILEVWV YUVALK@V ATO TH vA AEvL, OL OTIOLEG NOav 
adieewuéves otn Aatgeia, yivetat KATA THV TEQLYEAHT], TWV UTMNQETOVVTWV OTO VAO TOU 
LoAOM@VTA. LIN CVYKEKQLUEVT TLEQITTWOT] AVAPEQETAL OTL TEOEQXOTAV ATO TH YEVLA TOU 
Away (A Tapad. 25, 5-6: “Tlavtec ovtot viot t@ Aiav tw AvaKxpovotévw tw Bactret év Adyoic 
Ocov ba@oat KEpac Kai EwpEev 6 Oeoc tw Aipav viovc TEecoapEoKaibEeKa, Kal OvyATEPAC TPEIC’ 
TLAVTEC OVTOL META TOV TATPOC AVTMV DuVwdovVTES EV OiKW OEoD, Ev KvEBAaAOIC Kat Ev VaBAQIC 
Kal év Kivupalc Ei¢ THY dovAeiav oikov Tov Oeod, éxouEva Tov BaotAéwe Kai Acdd, Kai ld.Govv 
kai Aipav). MetayevéoteQga, amid tThv TEQiodo ths Paoctreiac tov ECekia, avacdbégetat n 
Katayeady toug oe KatadAdyouc Hact Le touc Tegeic Kat toug Aevitec, TEOKELLEVOU va 
anoipovtat kat autés Kavovika (B' Tapad. 31, 17 - 18: “Obto¢ 6 katadoxtopoc Twv iepéwv Kat’ 
oikovg Tlatpl@v, Kai oi Aevitat év Taic EpnuEpiaic avT@V ATO EikooMETOVG Kal émavW ev 
diataget, Kai Katadoxiac, év Tadon éEmtyovy viwv avta@av Kai Ovyatépwv avt@v eic Trav TANGoc, 
Ot Ev TiOTEL Hfyvioav To ayiov”). Meta tHv ETttoteomy and tH BaBvAwveto Atyyadwota 
AVAPELETAL TAEOV GAPWE N UTMAQEN GDVYKEKQILEVWV YUVALKWV TLOV YTAV ETLLPOQTLOLLEVES LE 
tTHV Waduwdia, epdoov xEnotmorToLEeitat TAEOV O dQoc ddovoat (B'Ecép. 2, 64 - 65: “Ilaoa bé 1 
ExkAnoia Ouo0vd woel TEooapEs pvplddec dioxiAtot TpLaKooloL EENKovta, Xwpic dovAwV avTav, 
OVTOL ETTAKLOXIALOL TPLAKOOLOL TPLaKOVTaETITA’ Kat OVTOL AbovTEC Kai adovoaL dLaKdoLOL”). 
TlagaBaAAovtac to ovyKeKeuévo Xweia pe AAAO [B' "Eodp. 2, 41] mov avacéget Ott ot vLOt 
Aoadd Yoav EkatOV ELKOCLOKTW, TMEOKUTTEL OTL GE EkelvN TH Haon THS ETtLoOTeOdT|S OTNV 
IegovoaAnp, NAGav eBdourvta dvo0 ddovoa. ATO TAQdHOLA xweta [NeEu. 7, 66 - 67 Kat 7, 44], 
TIQOKUTITEL OTL OTHV TEALKT] PAOT TNS ETLOTEOdT|C, NtIav ot “dbovtEc Kai Adovoat diaKdo.ol”: 
Educa OE Ot AdOVEAL EUHAVICOVTAL VA ELVAL EVEVIVTA ETITA. 

156 "Human voice", http://en.wikipedia.org/wiki/Human_voice (27/5/2006), o. 2. 
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okAneaivovyv, adbrvovtacs meguodtego agea va tic dStamteodoe'’’’. Eva 
yeyovos tov to LaBBaitucd Tutucd atayoRevet ENTWS OTAV KABOQICEL OTL 
civat «ampdoeKtov Kai anaidevtov TO émutEeTappéevwcs WaAAEw»'®, SnAAdH 7 
Wadyw@d on HE TEVTWLA TwV dwvnTiKa@V xOQEd@Vv'”. AvTi ALTOL, TEOTEETTEL 
omy téAgon ths akoAovOiag «mpaeia... ion Kai yadnvn tH dwv7»'”. Mia 
MEOTEOTIH TOV aKOAOVOOVGAV KATA YEd"LA OL Lrtovdaion’® LOvaxoi aKduNy 
KQAL OTAV HETELXAV OTIC AKOAOVOLES TOV KOOULKOU vaov tTHS AvactacEews, 
WaAAovras «dvev hwvic, aAA' év mpadtyt Kai Popa ToAA@»'”. AAAwotE, TO 
«THV pvow TIpOG KpavyTV éExBlaCedGal» Eixe NON KaATAdELXOEL WS AVAQUOOTO 
ya thv Aatgeia péoa ano THY Lt’ Oucovuevucr, LUvodo (Kkavwv OE' tov 
étouc 691)'*. Tlagd 6uwS THY ATIOPVYT] TWV KEPAALKOV AVTNXEiwV, dev ETTAVE 
Va elvat eTLOVENTOS O «TUTLOG THC DUVwbiac EUpEeAEDTATOC», DVUPWVA LE TO 


Ktntoeucd Tumttkd tag Movij¢ Maxovetavov tov IA' awva'™, 


157U. Michels, AtAac th¢ Movoixne, tou. I (1994), o. 23 (oto e€rg Michels, AtAac). 

58 Turtukd Ay. LaBBa (x. MIIT 59 [402] tov IE’ at.) ev Al. Dmitrievskij, Opisanie liturgitseskich 
rukopisej Il, Turtixa, Hetgovmo0An 1917 [= Hildesheim 1965], oo. 257-258 (oto e€j¢ Dmitrievskij 
IID). 

159 OQ OQog EMITETALEVWC LETAPEACETAL WC “UTEPUETPWC, MET ETULTADEWC”, N OE ETLITACIC, 
LETAEV TWV AAAWV EQUNVELWV, OXETICETAL LE TO TEVTWULA TWV XOQOWV TOV LOVOLKOUV OQYAVOU 
(BA. H.G. Lieddell— R. Scott, Méya Agéixov th¢ EAAHVIKHC yAwoonc, to. B, AONHVvat 1902, oo. 
288-289). 

160 Tuto Ay. LaBBa (x. MIT 59 [402] tov IE’ at.) ev Dmitrievskij HI, 0. 257. 

161 Tr}v Ovonaota Lrovdaio: EAaBaV ATO TOV EVAQETO KAL AOKNTUKO TEOTIO SLABiwWONS TwWV 
pEeAwV THS AdEAMOTNTAG, SoTL ] AEEN Ntav OvVvwVvuULN Tov évapEtoc, CnAwtyc Kat PiAdtovoc, 
TOTO VLA THV AEXaALOEAANVIKT] OKEWN GOO Kal THY XeLOTLAVEKT). O deOc Ttav Oe XQNON KATA 
tous A', E' kat XT! al. Oxt wovov yia trv TlaAatotivn, GAAG Kat ya TV KwvotavttvovmoAn, 
tiv AAcEavdgeta kai tiv Avtoxeta (BA. aex. KaAAtotov, “Tegt tov Urovdaiwv Lovaxav év 
tm ExkAnota TegoooAvuwv”, Néa Liwv 16, tevx. 10', Ev TegoooAvpots 1921, oo. 700 - 701, oto 
e&s KadAtotov, "Xttovdaion"). AEtomQd0EKTO Eivat dé, OTL G 6QOG XQNOWLOTLOLEITAL KAL YLa TA 
dvo PvVAa LovaCévtwy aTLO TOV LwCouEVO: “AvdpEec onovéaio Kal oTovdatal yuvaikec” (PG 68, 
ot. 1576). Oeweeitat UGALOTA STL KATA TA TIQOTUTIA AVTMV THV TeQodoALELTOV WaAAdVTwWV 
Lovax@v SynutoveynOnke dN amo TOV E' ai. Kat otyv KwvotavivovnoAn avadoyn 
LOVAOTIKT] KOLVOTHTA, KOVTA OTO Ogdavoteodeto, SNA. xt LaKQUa aTO THV Ay. Lodia 
(KaAAtotov, "Xtovdaiou', o. 702). Aev eivat AAAwWOTE TUXALO OTL OVVOLKiA KOVTA OTNV OTLOLA 
toToVEttat 1 UTAQEN Tov oedavoteodetou tov Ay. IlavAov, ovonacotayv "ta Lrovdaiov" (R. 
Janin, La Géorgraphie Ecclésiastique de |’ Empire Byzantin, Paris 1969, oo. 567-568). Méoa de and TH 
yettovia twv KeAAwwv KEeAAt&e twv Lrovdaiwv-AoKntnpiwy UE TO OVYKEKQLLLEVO 
Oedavoteoheio Tov TEDPOdOTOVGE TOV AYLODOHITLKO XOEd TWV OEhavav, dtadwrtiCetat oO 
QdAO¢ TOU BLAdQEAUATLOAV OL AOTLKES LOVAOTIKES AdEAMOTHTES OTN SacKaAia THS VaAtucys 
Téxvne. 

162 TlattadoTtovAov - Kegauéwes, AvaAexta, oo. 161-162. 

163 PaAAN-IlotAn, Lvvtaypa B’, o. 478. 

164 P. Gautier, “Le Typikon dy Sébaste Grégoire Pakourianos”, REB 42 (1984), o. 55. 
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Avadoyn xenon avixeiwv aAAd oTHV PwVNTLKT] TLEQLOXT) THS soprano 
éxavav ta lad tov petetxav otic aytoooditices AKkoAovOiec, AAAG Kat 
OTA EOLTACTLKA YEVUATA TLOV TIC KATEKAELAV LEGA OTO TEpo TlaAaTLO. KUeto 
XAQAKTHELOTLKO THS TALOLKT|S MPwvrjs Eivat TO ULKED ET}KOS TOV AdEUYYAa KAL 
TOV DWVNTLKW@V xXOQdWV, YyEyovds TOV OdIYEL OTNV TMAQEAYWYT) TWV 
OVXVOTHTWV THS soprano, AAAG LE xXErJON TOU OTHPOUS ws avtnxeiov'”. H 
LOOTLUN] OVUMETOXT TWV TIALOLWV OTHV AaTeEEia AVAdEtKVUE TO UWNAO ETLTTESO 
yvwons tovc. Atot, ette avadduBavav va WaAAovv EAN Tov oe AAAES 
TLEQIMTWOELG AVIKAV OTOVG LOVWwdoUG — WadAtec, ette eWadAav ETaEta 
ATLEVAVTL TOUS AVTIPWVA, WS AQLOTEQOS XOQCC. 

H ovupetoxn twv mawiwwv otic Aouatiucéc AkoAovOies tyh¢ Ayiac 
Lodiac oxetiCOtav TAVTOTE LE THY ULKET] Eioodo. To Tumukd ths MeyaAncs tov 
Xetotov ExkAnotac tov O'-I' awwva ta avadéget wo Opdavovc. EvadAav to 
Apate TvAac Kata tTHV Etoddevon tHE Attys THY Tlagauovy twv EyKatviwv 
ms MeyadAns tov Xerotov ExkAnoiac, éva wéAos Tov aviKke otovg VaAtec, 
OTAV TN EOETH AUTH OUVETUTTE LE TO LABBato H THY Kuen’. AvaAoyn etvat 
Kat] HaQgtueia tov IlgodntoAoyiov and Kwduca tov IA’ awva. To LAaBBato 
tOV AXCAQOV, KATA THV ELDODEVOT] TWV VEOPWTLOTWV ATLO TO BATITLOTIELO LAC 
ue tov Tlateiaexn, Htav ta Opdhava tov «déxovtat év TH] GoAEA» THY TLEQLOOT] 
tou Evoodtkov WadAuov Maxadpior wv apéOnoav ai avouiat , THV OTLOIA EiXE 
aoxicet o VaAtys and tov auBwva'®”. 

XQAQAKTHELOTLKT] VLA TO VIPNAG ETtLTIESO TWV OEHMAVOV EtVAL TN HAETVELA 
amo tyv AKkoAovOia tys Kanuivov mov diacwOnke and Tov Lupewv 
OeooadAovikns otov Kwduca EBE 2047 tov a’ tet. IE’ at.. Ol Malbec, OWS 
KaABLEQeWONKE VA avadhéQovTaL TAEOV OTA VOTEQOBULCAVTIVA XOO., EWAAAAV 
EVAAAGE WE toug VaAteg tovg ottxoug ty¢ Z' wor>'®. Mia avtidavicry 
TOAKTLKT) TOV eElxEe TLAYWWOEL ALWVES VWEITEQA KAL KATAYEADNKE CE 
EYKUKAOTIALWLKOU TUTOU KEiMEVA TOU AVTOKQATOELKOV TLEWTOKOAAODL, OTIC 
aexés tov © atwva. Ilo ovykexeuéva, to KAntogoAdyto PUo8éovu 
TLEQLYEAHEL OTL OTHV TEaTECA TOV OAOKANEWVE TOUS EOQTADLOUS TWV PWTWV 
uéoa oto Tladaty ot Opdavoi éparAav ta y' AVTIPWVA WS AQLLOTEQOS XOQOG, 
ATEVAVTL ATO TOUS EBdOUadAQELOVGC VaATEC THS ayiac Lodiac, vmd TH 


dtevVOvVOTN TOV EVOS ATLO TOUG OVO SOMEOTLKOUG mo”. 


65 Michels, AtAac, o. 23. 

66 Mateos, Typicon 1, oo. 144 «kat 146. 

67 C. Héeg - G. Zuntz (ékd.), Prophetologium. Pars prima, lectiones anni mobilis continens, MMB Série 
Lectionaria 6, Komeyxayn 1970, 0. 353. 

68 Kwd. EBE.2047, bo. 219r kat 220r. TleBA. kwd. EBE 2406 (tov étoucg 1453), dd. 151r-152r Kat 
tov lOLOvEado KWdUKA TOU MavounA Xevoadn IBewv 1120 (tov étouc 1458), pd. 440r-443v. 

69 N. Oikonomides, Les Listes de Préséances Byzantines des [Xe et Xe siécles, Paris 1972, o. 187. 
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H dwvr dums mov TeoTédWe OTIC AouaTiKég AxkoAovBieso ths Ayiac 
Lodias Eva wW1aCov NXOXEwWUA, HAV ALT Twv Evvovxwv. Eva nXOXEWUA TOU 
SEV DLADWCETAL HEXQL TIS NUEQES LACS TIARA HOVOV LEGA ATLO TEQLYEAHES KAL 
cAAXLoTES KAKNS TOLOTHTAS NXoyeadroEetc CE SioKOVS YEAUUOMWVOV TOV 
Kkatéyeawav tov teAevtaio Evvovxo tov Ilartuckov TlagexkAnotov otic agxés 
TOV ELKOOTOU aAlwWVa, OTAV TAEOV ATAYVOREUTNKE ETUONUWS OTA 1903 n 
MAQOVOIA TOUS OTO TAQGEKKANOLO'”. 

H dwvy twv Evvovxywv KaAumte ovvyOwe<e thy tOLa GUXVOTLKT] TLEQLOXN) 
Me Lia Soprano f Eva TIALOL. Qotdd0, TO NXOXEWUA TNS Sev OMOIACE HE KALLLAS 
amo avtéc. H PepEdAtwdns StadoEomtoiNnON TNS NTAV WES TEOS TA AVTNXELA TWV 
OTLOLWV YLVOTAV XETION, AAAG KAL WS TDS THV LOLA THV KATAOKEVT) TOUG. ALOTL, 
OTAV TOAYUATOTLOLELTO O EVVOVXLOLOS TWV AYVOQLWV LETAEV TOV OYSOOV KAL 
dwdekatov éetoOUG, N Piam avaoctoANn TNS OELOVLKTIS TOUS E€éALENS eEixE 
aAvoldwtés AVTLOQATELS OE TOAAA ONLELA TOV OWUATOS TOUS TOV OXETLCOTAV 
Me THV TAQAYWYT TNS Pwvijc. 

Tlew@tov, OTAUATOVOE T ETL KUVOT] TOV AaQUYYAa, O OTLOLOS TAQEMEVE 
OTO TALOLKO ENKOS TWV 12 Ewe 15 xX\ALOOTMV, Oe AVTIBDEOTN LE TOV EMNBLKO KAL 
AVOQLKO TLOV EMTAVE ATO TA 18 LEXEL TA 23 X\ALOOTA CVVTOWS. H ettaxdAovOn 
SLATHOENON TOV HLKQOU LKOUG TWV DwWVNTLKWV XOEdWV SEV ETETEETTE TO 
XAQEAKTHELOTKKO XaUNAwUAa THC avdeitKS dwvyc. EnutAgov, dev 
avamtvoo0tav KaVdA0V to unAO tov Addu. TéAoc, 0 Kovtdg AdevYyac 
EMDEQVE TO OTNMELO TAQEAYWYNS THS MHwvI|S, ONAASY Tic Mwvntucés XOEdSES TOAV 
TLO KOVTA OTO OWEAKA, yEeyovoc TOU édLtvVE OTHV Owvr twv Evvovxywv 
MeyaAUTtEeQn SUVATOTHTA AVTNXNONS. 

AgevteQgov, 0 OBweEaKkag TWV EVVOLXLOHEVWV ayoRLwyv, dNAadT TO 
AVTNXELO TLOV NTAV OVOLAOTLKA UTEVOVVO VLA THY LOLOLOEMILA THS PwVIC TOU, 
e€eAtoootav Ue evteAwc StadoeEetiKO TEOTIO ATO AVTO TWV DUVOLLANKWV 
touc. EEQttiag TNS ATLOTOUNS OQUOVIKTS SLATAQEAXTIC, N AVENTLKT] OQUOVT SEV 
OTAUATOVOE TH OEAON TNS KATA TH SiAEKELA TIS EMNBEtac, OTIWS MVGLOADYVUKA 
ovuBaive Kata ovvéTteta, OL EVVOVXOL AVETITUGOAV dVOAVaADYA LAKEVA 
XéELa Kat TOdLA. TO idtO OVVEBatVE KAL UE TO OBWEAKA, O OTLOLOG OUVEXICE TIV 
dvoavaAoyn avantvé tov, TOOO oe LNKOGC OOO Kat oe TAATOC, 
oxnuatiCovtacs avt6 Tov o Patrick Barbier éyet ovoudoet «real sounding box»'”. 


170 Fr. R. Velde, “Voice Definitions and Ranges”, 


http://www.medieval.org/emfag/misc/voices.html (27/5/2006), o. 2. 
171. N. Bunce, J. Hunt, “Castrati: An early example of medical engineering”, 


http://www.physics.uoguelph.ca/summer/scor/articles/scor191.htm (9/5/2006), o. 1. 
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H wWidyHoedn MvowoAoyia tous waci WE THY TIOALXEOV KAL AdLAKOTIN 
EKTLALOEVOT] TOUG, XAEN OTHV éAAELN TNS TLEQLODOU HETAMWVTONS, TIREODTEdLOE 
OTN PWVT] TOUS OVYKEKQIUEVA XAQAKTNQLOTLKA: 


° TIlewtov, n Péon TwV OwWvNTIKWV XOEdWV KOVTA OTA NxXEla EdLVE OTH 
wv tous LEeyaAn KaHaEdTHTA KaAL AAUTEOTHTA, ETNEEaCOVTAS TV 
ETUAOYT] TWV AQUOVLKOV. 

° AevtEeQov, OL KOVTEG MDwVNTLKES XOQdES TWV EVVOUXWV ATIOKTOVOAV 
TOAD yeryyoea e€atgetiKkr) UvLKT, OUVVaUN. To yeyovdg auto cE 
OVVOVaCHO HE TOV OTEDYYVAD CXEddOV BWEAKA OdTyYOVOAV OTH 
OVUVATOTNTA HEYAAWV EVTATEWV CE PWVNTLKES TEQLOXES TLOU OL SOprani 
avayKacotavy va KadAvWovv Le Eva OvYKELTLKa advvauoO falsetto. 
EmutAéov, TAQOAO TOU OL Evvovxot etxav TH SvVATOTHTA Tov falsetto, 
XOETNOLUOTIOLOVOAV Ya TO HEyAAUTEQ-O HEQOS TNS EKTAOTIS TOUS THV 
otnOukn, dwvn, yeyovos Tou SLEKQLVE TO NXOXEWUA TOUS CAPWS TOTO 
ATO TIC COTIEAVO OOO KAL AMO TOVG KOVTEATEVOQOUG. ALOTL OL 
TLROAVADEQDEVTES XENOLUOTIOLOVV KAL EVOVVAUWMVOVV KUELWS THV 
MEQLOXN EkE(vy TOV XoNOWOTIOLEI falsetto’”. 

* Toeitov, 0 vumeQueyéOno OweaKkac Ttwv evvovxwv PonVovcE oTNV 
aTtoOrkKEevon MEyAaANS TODOTNTAS AEQA, HE OUVETLELA VA UTLOQOVV Va 
TeAYVOVONOOVV HE Lia AvaTtvorf] HEXEL KaL TO Eva AETITO, OTIWC 


UAQTULE(TAL YLA TOV LTAAS castrato Farinelli'”. 


O 6e0¢ Kaotpatoc Tov Deweeitat XaAEAKTHELOTLKOS THC MrtagoKk OrteQac, 
eudavicetar non otn PuCavtivy Keatikty) vouOVECtaA ATO TOV Lt’ AL- «TWV 
castrensiwv peculiwv (sic)»'“kat tov idto awva Katayeadetat oe Ae&ikd tS 
EAAnvikns TAmooac. Tledkettat yur tov egeAAnvioud tov AattvuKOU 
castratus'”, to OTOiO LE TH CELA TOV TEDEEXETAL ATO TO ELA castro, SNAAdY 
akpwtnplacw, EKTéuvw, OPXLTOUM Kat Evvovxicw'”. O deo0¢ Eivat aKduN GE 


172 “Human voice”, o. 2. 

173 P. Barbier, The World of the Castrati: The History of an Exrtaordinaty Operatic Phenomenon (trans. 
M. Crosland), Souvenir Press 1996, oo. 12-17. 

174 Mateo, Neapai, o. 304. Nedxettat ya ty Neagd 123 tov étouc 546, n oTola emryeadetat 
“Tlepi éxxAnotaotikwav diaddpwv Kepadaiwv’, ovoxetiCovtac toug Evvovxoug He TtHV 
'ExkAnota. 

175 "Eup. Koraga, AeEuco ths Meoatwvucns EAAnvucns Anuwdouc Teaupatetac, 1100-1669, top. 
Z', Oecoadovikn 1980, o. 385. Kata tov Keiaed, 0 dg0¢ TEewtoaTavtTatat oto AeEuco E.A. 
Sophocles, Greek Lexicon of the Roman and Byzantine periods (from BC 146 to AD 1100), New York — 
Leipzig 1888, top. 2, 0. 632. 

176 Teg. Magkavtwvatoc, Bacixe Aeéixd tTh¢ Aativixnc, AOnva 1995 Kat Lted. A. Kovpavovdn, 
Agéixov AatiwoedAAnuikov ETA OVVWVULLOV Kal avTLOETMV THC Aativiknc, AONVvat 1972, o. 108. 
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xeon tov IB’ at, Kadwo o Badoaumwvoc OEeweei STL UMAEXOVV TQELC 
KaTIyoetes EVVOVXWV: Ot Kaotpatot FH ExTopial YH ExTouoL, ot OArBiar YH OAadiat 
KAL OL OTTAOOVES T HLadAaKol Ex Kotdiac!”. 

Ot Kaotpatot tg Vadticns Téxvng 4 aAAws, ot Byzantine Castrati'™, 
evtomiCovtat otj PBuCavtivy AvVTOKEATOEIA TIOAUD vWRITEQA ATO OTL OTH 
Avtucn, ExkAnota. Hdn otic aexéc tov E' atwva, Kata ty diaeKEela Twv 
ETLELDODIWV HE TOUS AQELAVOUG ETti TLATELAEXELAG IwWavVOV XEUGOOTOLOU, 
UAQTLEELTAL ATO TOV LaCoUEVS N UMAGEN TOV BEeiowvoc, 0 OTOiNG NTAV 
«evvovxocg THC BaoclAéog yamlethc», 0 omolog «emi TOVTO TETAKTO, TIV TEPL 
Tavta Oamavynv Kal Tovcg buvovce TapaoKEevaCcwv». Ilo ovyKEKQLUEVA, TOV EiXE 
avateBet va TeOTeEé WEL «TOV avTOV Aaov... ETL TOV iooV TPOTOV THC 
Waduwdiac», SHAadY va WaAAovv UE TOV idto TEdTLO TtOV EWaAAAY OL OTLAdOL 
tov Agetov. Ot de Agetavot EPAAAAV AVTLPWVLKA- «KATA TOV TWV AVTLPWVwWV 
tpotiov éWaddov, Eic ovothuata pEplCoMevol... AKpotEAEvtTlA GVVTLOEVTEC». 
AnAadr, StauéooV TOV AVTOKEATOELKOV EVVOVXOUV BElowvocs elonXON OTHV 
K@VOTAVTLVOUTIOAN TN TRAKTLKT, THS AVTLMWVKT|S WaAUWSNONS, yEeyovoc TO 
OTLOLO ETLLOTIUWS ATIODISETAL OTOV TATELAEXN XEvodOTOO. MaAtota, oO 
UwCouevos BPeBaiwoe OTL TEALKA OL OQOSSOEOL KATOQNDWOAV va EETEQATOUV 
tov AQEtavouc, TOGO Ce TANVOS LETEXOVTWV OOO KAL OE ETLITTESO LLOVOTKTS 
TeDETOLUAOAS: "Ev OAiyw dé ETLONUOTEPOL YEVOMEVOL, TOVG ATO THC EvavTiac 
aipécews bnepépaddov tw TAHOEL KaL TH TapacKevA"”. Oc eTuBeBaiwon, n 
ExxAnotaotiky Iotopia tov LwKEdtovus amtodtdet oTOV BEiowva TH XOEAEXILA 
twv BacUtkwv WadAtwv: «d THC BaocltAidoc EvvovXOC, DOVYKPOTWV TOTE TOUG 
buvwdovc»'®. 

H Tewimudteen avtiotoixn HWaetveia yia WaAAovtes evvovxous OTH 
Avon P0avEL EvAV ALWVA ALYOTELA, XWEILC OUWS Va Etvat OLYOVEO TO EV OL 
TLQOEQXOMEVOL ATO THY loTAVia- spagnoletti tov Tlattucov TlagexkAnotov jtav 
KaoTpatol Y aTtAws falsettists. Qotdo0, Nn TEWTH AOMAANS YAETVEIA yLA THY 
UTMAQEN EVVOVXWV OTN PHN dev Eeudavicetat TAEA TO 1599, OTAV OL TIQWTOL 
dvo itadoi castrati avaAauBavovyv vumneecia oto Hanucd TagexkArouo, 
EEONKWVOVTAG OAAO HETACV TWV LOTAVWV TIQOKATOXWV touc'®'. Ye Kae 
TLEQIMTWOT], T] OTLCOLAG LOEdNS TMAQOvVOIa OTH AVON HMOvVOLKWV TOU éKAVaAV 
xeon twv vipnAwv TEQLXwWV THC aAvOEwTIVNS Pwviic, SEV UTOREL Va 


177 P&AAN-IotAn, Lvvtaypa B', o. 30. 

178 O OQoc XENOWMOoTOU{ONKE ETtLOnUA 200 AteOvéc Luvédeio BuCavttva@v oTtovdwv to 2001 arto 
tous N. Moran «at Nanna Schiédt (BA. Ev. Umtvuegaou, “H BuCcavtevy 'ExxAnoaotickn Wovouct 
oto 200 AteOvéc Luvédoto BuCaviiwev Lroviwv: Magiot 2001”, Tapvaccdc 44 (2002), o. 506). 
179 Y.wCouevov, ExxAnotaotixn lotopia, PG 67, ot. 1536-1537. 

180 YwKeatouc, ExkAnotaotixn lotopia, PG 67, ot. 688 Kat 692. 

181 Barbier, Castrati, oo. 8-9. 
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BewenPet AoXETH WE THV avaKaTaAnWN tov IAAveEeLtKOv amo tov IovottVLAvO 
tov XT’ a. Etvat aAAwote amodedetyuévo OTL EldLKa TV ETLOXT, EkEtVN 
eudmutevOnkav otnv ekel AettoveyuN Can TMANOWEA PBvCavtivav 
TEAETOVEYIKWV TEAKTIKWV”, 

H TaQgovoia twv EvVOVXWV YEevuKEUTNKE OTO BUCAVTLO KAL KUEIWS OTA 
Umata a&wpata tov KeatuKov unxavicpov'. EwWucdtega otnv WaAtucr 
TEXV KAL TA ELKOVOYEAdNHMEVA LOvVOIKa XOH., EVTOTICOVTAL SLAOTIAQTES 
ATLELKOVIOELS AYVEVEIWV WAATWV CE OVVAETNHON LE TOV AUBWVA, TOV TOTLO TLOU 
meooeiCotav va WaddAovv'™. EnimAégov, avtés ot etcovoyeadicés LAQtUetes 
eTtBeBatwvovtat Otav Tov IB’ awva o BaAcauwvos dtattiotwvEt OTL CAO TO 
tayua twv Vadtwv, dnAady twv Movwdwv tov éWadAav ato TOV KEVTOLKO 
AUBWVA TA TEXVUKOTEQA THWV HEAWV, ATLAQTLCOTAV OTNV ETLOXT] TOV MOVOV ATO 
evvovyouc ®. 

H magovoia tovg oxetiCotav pe tic OeoKevterkéc Paces TNS 
BuCavtivys AVTOKEATOeIAC, TOU, OTIWS CAA TA DEOKEaTIKa PBaciAeLA TNS 
AvatoAng, xeetacotav ditAa otov AUTOKEATOEA-EKTQdGWTO TOV O<ov KAL TO 
Iepo tov TlaAat1o0, Eva TAOS AELWUATOVXWV KAL UTNQETOVUVTWV VEVLKOTEQA, 
Ot o7tolot Eixav ECemvyet ato Tic PvotodAoyikés AVOEWTIVES SEACTNHELOTNTES 
KQAL OXEDELC, EVOWUATWVOVTAS OVOLAOTLKA THV TeLdda Avdea-yuVAIKAS KAL 
TLCALOLOV O€ Mia UTAGEN. H akoun, TANoOLaACovtas OLA TOV EVVOVXLOHOU TOUC TO 
advdAo twv ayyéAwv'®’. H otadiakr antoudKkevvon twv Evvovxwv and ta 
UMATA AELWUATA Tov PUCavTLVOD KEaTOUG EEKivNnOE LE THV SUVAOTELA TWV 
Kopvnvev'®’ Kat vmodavdiotnKke and tHV emuKkedtnon tov LaBBaitucov 
TUTMUkoU TOV ATAYVOQEVOE THV HEXEL TOTE EAEVOEEN Eld0d0 EVVOUXWV OTIC 


182 J.F. Baldovin, The Urban character of Christian Worship. The Origins, Development, and Meaning of 
Stational Liturgy, OCA 228, Roma 1987, o. 166: “Prosessions were introduced in Rome on the basis 
of Constantinopolitan practice. [...] Much of Roman collecta practice points to Byzantine 
influence, especially when one regards its terminology: Kyrie eleison, Letania, staurofori. [...] The 
term used for processional chants antiphona, was also Greek in origin. These terms and their 
referents were not holdovers from a time when the Roman liturgy was in Greek, but rather 
introductions in a period when there was much Byzantine influence in the city, namely the sixth 
century”. 

183 R. Guilland, “Les Eunuques dans |’ Empire Byzantine”, EB 1 (1943), oo. 197-238 (oto e&€Nc 
Guilland, "Eunuques"), tov wWiov “Fonctions et Dignités des Eunuques” (1), EB 2 (1944), oo. 185- 
225 kat “Fonctions et Dignités des Eunuques” (2), EB 3 (1945), oo. 179-214. 

184. N. Moran, Singers in late byzantine and slavonic painting, Leiden 1986, oo. 14-50 «at eur. I, 23. 

185 PG 137, ot. 532: “IIpo tavtwv onpeiwoal ATO TOV TAPOVTOG KAVOVOG OTL TO TLAAALOV OVK ATLO 
EVVOVDXWV LOVOV TO THOV PaATaVv Taypa ovviotato, KAOWS yivetat on”uEpov, AAAd Kai ATO LN 
TOLOVTWV”. 

186 P.O. Scholz, Eunuchs and Castrati: A cultural history, Princeton 2001, oo. 13, 85 «at Barbier, 
Castrati, o. 17. 

187 Al. Kazhdan, “Eunuchs”, ODB 2 (1991), o. 747. 
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avdewes povéc'*’. To weyadvtego ugeog tov TANBvVoLOU twv Evvovxwv 


dtémuye OTN Avon Kata TH diaeKeta THS A' AAwons, UE TEWTO OTAOLO TH 
Bevetia. Aev etvat dioAov TuxXato TO yeyovds OTL O KABNHYNTIS Piotr Scholz, o 
omtoiog WeAETHOE TO MatvduEvo twv Evvovxwv otnv AQXALOTHTA KAL TOV 
Meoaiwva, ovoxetiCet THV EUdavion twv castrati otTV ItaAta ue THY AAwon 


tov 1453 Kat THV avayKaoTik EyKatdotacon TOAAwWYV BUCaAVTIV@V OTH 
189 


Avon”. 

To €&v Kat KATA TOGO N TEXVN KAL TN TEXvEKT, TWV BUCAVTLV@V 
Evvovxwv odnyNnoe OVOLAOTLKA OTHV YévEeor TOU LtTaALKOU bel canto 1] Ertl TO 
cAANVIKOTEQOV OTHV avayevvnoLaKH, itaAuKh KaAohwvia'”® eivat Uia UTdBEOn 
TOU XQICEL TLEQAITEQEW SLEQEUVINONS. EkKeivo OUWS TOV aToOTEAEL YEYOVOG 
AdLAUMLOBHTNTO Elvat OTL OL KAAOMWVLKES OVVOETELS TWV VOTEQOBUCAVTLVWV 
Uatotoewyv odethovyv XaQlTAS OTHV TEXVN TWV BULCAVTLV@V KAOTEATWV. ALOTL 
noav ot Kaotpato: mov, av Kat KatyyoEnOnkav demvtTata yt avto, 
EUTAOVTLOAV THV EKKANOLAOCTLKT] MOVOLKT] THS ETOXTIS TOUS ME WEAN THC 
e€wtegucns povotkns. To yeyovdcg avtTO UAQTLLEITAL ATO TOV OeomvAakTto 
Axeidoc, 0 omotog ovvétage ota téAN tov IA’ awwva éva ketlEevo TOU 
ovoltaotika AettovEeyet ATOAOYNTLKA, TLQOKELMEVOU VA VUTMEQAOTILOTEL TOV 
EVVOVXO AdEAHO Tov, PaAtTH THs Ayiacs Lodiac. MetéEE Tis KATIYORIES TOV 
OL OUVyxXEOVOi TOvVG Eixav TMECDGaWEL OTOVS ayLocOodites Kaotpatouc, 
ETULXELQWVTAG VA TIC AVACKEvVAGEL ATIOSEXETAL HEV OTL TEAYHATL EEALTIAS 
KATLOLWV ATO TOVG EVVOVXOUG EXEL TAQELOMEEIOEL TO EEWTEELKO HEADS OTOUG 
vaovc'”!, aAAd, «ei 6& Kai TOV TOpvLKaV Wb@Vv LéAoG OO iEp@V von~aTwY 
ayiacopevov taic éxkAnoiatc oi evvovxot évtepetiCovoal, Ti TovTO éyKANua;»'” 

Ta wéAn mov éWaddAav ot BuCavttvolt Kaoteator tag Aytac Lodiac 
aTtoteAovoav, ovudwva pe tov Neil Moran, to Katayeyeaupévo wee 


188 A]. Dmitrievskij, Opisanie liturgitseskich rukopisej I, Turia, KteBo 1895 [= Hildesheim 1965], o. 
222. Méxgu tote, EKTOG aN THV UTAQEN KABEAVTO LOVwv yita Evvovxouc, Ntav eErtions 
ATOSEKTOL AKOUN KAL OTIC TIAEOV ETLLpaVEIC WOVEC, OTWS yLA TAQdAdELyYUA TH LtovdIOD, 
éxovtacg pdAtota ovyKeKouéves dtakovies HE Baon tv Iovotiviaveto Neaga 133 (BA. 
Guilland, “Eunuques”, oo. 204-205). 

189 Scholz, Eunuchs, o. 264. 

199 Tnhv petadeaon tov gov Kadodwvia we bel canto TaQadtdet o Bartolomeo Di Salvo oto “L' 
essenza della musica nelle Liturgie orientali”, BBGG 15 (1961) (oto e&1¢ Di Salvo, “L' essenza”) o. 
178. 

191 @eopvAadktov BovAyagiac, “Apololgie de l' Eunuchisme”, ev Theophylacti Achridensis 
Opera, Introduction, Texte traduction et notes par Paul Gautier (Corpus Fontium Historiae 
Byzantinae XVI/1), OecoadAovikn 1980 (oto e&j¢ OeohvAdktov, “Apololgie”), o. 295: “Kai 
EtEpov PvAov EvvOvKWV, TOVG LLVUPLOTAG Kal TEPLOTAG, Ol KaKWG ei¢ THY EKKANCIAV TLOPVLKAG 
wdac Kai noovrv BAvCovoas Eloéppnov”. 

12 @eopvAadktov, “Apololgie”, o. 323. 
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QeTteQtogLo «tov Acuatoc»'”*. Tov titAo avtd déegovv Ce XELQdyEAda TNS 
uovis Keurttodéegens tov IT awva nf anavt@vtat ettions wo «Kadodwvikov» 
otov Kwodtua Messignensis gr. 161'%. Le dAec tic TMeoavadeQOeices 
meQiMTwWOELC, O Bartolomeo Di Salvo evtoriCet tov WEeALoUATLKO XAQAKTHEA 
TWV OVUVOECEWV AVTWV, TOV ATIOTEAEL OUWS DVUVAUA KOLVO YVWELOUA TWV 
UEA@V EKELVWV TLOU TIQOEQXOVTAL ATLO XELQOVEAHA tov VaAtixov. Evto7ticet de 
WC ELOOTIOLO SLAdoOEa THY TIAQOVOIA OTA EAN TOV ADLATOC TWV AOTNUWV 
EketVWV DVAAABWV TOV AVADPEQEL WS TEPETLOLOVC, XKAQAKTNELOTLKOUS TWV 
VOTEQOBUCAVTLVWV TEQETLOUWV TLOV EVTACOOVTAL Ce KADE KAAOMWVIKTY 


ovvOcon'”. 


Avacepadatmvovtac: 


H nagovoa avakoivwon acxoAnOnke Ye THV WOLACOVOA OVVOECN TWV 
BuCavtivwv XxOQWdLAKwWV OVVOAWYV EXEL THY AAWon tov 1204. Méxet tOTE, 
XAQN OTNHV OVETIEAEN Twv AvaYVWOTHV, OL OTLOLOL EAAAQaV OTHV TEQLOXT] TOU 
TEVOQOV KAL TOV UTIAOOD, HE TA OQdava, Ta AoKNTNELA KaL TOUS EUvovUXoUG 
mov KaAumtav OAO TO EvEOCGC TWV soprano Kat alto registers, 
TEAYHATOTIOMNONKaV ota LEAN tTwv AoUaTiKwv AKOAOVvOLWV exTeAgdElc, OL 
omtotes dev Oa Htav dvvatov va EvtoTUDBOVV HOvov HéGa ATO TH WEAETH TNS 
onuetoyeadiac. IlagdA' avta, n AETtITOMEETS KAL ADHMAANS KWdUKOTIOINON TwWV 
Waduatwv, ota ortola OAOL OvvéladAay H THWV PAAUATWV EkEtVwV OTA OTLOLA 
MeTElXAV LOVOV OQLOHEVOL ATO TOUS TROAVAELEDEVTES, XEICEL TEQALTEQEW 
OLEQEVVIONS KAL TEKUNEIWONS. Le KADE TEQITTWOT] OUWS, SUVATAL TAEOV Va 
DewernPet wo SedouEVN TN TLOLKLAIA TLOV TIQCOEQEXOTAV ETE ATO THY EvaAAaYN, 
elté and TH OVVNXNON TWWV SiAdhOQWV OVXVOTLKWV TLEQLOXWV KAL 
NXOXOWUATWV TWV HETEXOVTWV OTO PUCAVTLVO DVOTHUA TwV Ev ExKANOIALC 


dey 196 
adovTwV ””. 


193 N. Moran, “The musical Gestaltung of the Great Entrance Ceremony in the 12th Century in 
Accordance with the Rite of Hagia Sophia”, JOB 28 (1979), oo. 167- 193 Kat Kveiws o. 168, UTtoo. 
5. 

194 Di Salvo Bartolomeo, “Gli asmata nella musica bizantina”, BBGG 13 (1959), oo. 49-50. 
TIgdxettat yia tous Kwdices Crypt. .y IV, T-y.VI cat T-y.VIL 

195 Di Salvo, “L' essenza”, oo. 176-179 kat Te. O. LUtaOn, Ol dvaypapupatiouoi Kat TA "AOHUATA 
mo BvCavtivtng peAorotiac Kai TavopoltuTog ExKdocig tov KaAopwvikov oTLXNPOV THC 
Metapopdwoewc “IIpotunmv thy advaotaciv” ped’ bAwv twv Tod@v Kai dvaypaLLatioU@v 
avtov, ék tov Ma@nuatapiov tov XovppovCiov XaptopvAakoc (IBM 3), A®nvat 19922, oo. 70 
Kat 150. 

196 Adler Ada, Suidae Lexicon, tou. I-IV, Lipsiae 1928 [= Stuttgart 1971], o. 1129. 


